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CHAPTER  VI  : 

THE  COMMON  FSOFLE 

Cven  though  the  Akbari  painters  were  not  primarily  concerned  with  the 

depiction  of  the  common  people,  there  are  many  miniatures  in  which 

1 

they  have  been  depicted.  These  includes  shepherds  with  their  sheep, 

goats  and  buffalos  grazing  in  the  field  or  silhouetted  against  the 

2 ' 3 

hill}  singers  and  dancers  accompanied  by  their  partymen;  saints 

residing  in  a solitary  place  by  the  side  of  a prayer  house,  by  a 

4 

river  or  hills;  stable  attendants  giving  fodder  to  the  animals,  cul- 
5 6 

tivator  with  plough  and  bullocks  in  the  field;  mason  with  waten- 

7 

carrier,  labourers  carrying  building  material,  bird-catches  intently 

8 

crouched  around  the  net;  young  girls  pulling  water  from  the  well  or 

carrying  the  picther  on  the  head  in  murky  solitude  below  the  robest 

9 

wall  of  a fort;  Doatmer  rowing  their  boats  etc.  etc.  All  these  divert 


1.  J&b;  pi.  35  (V.A.)  ; Tuzuk:  f.  44  (3.M.)  ; Jkb ; pi.  85  (V.A.)  ; 

Tarikh ; f.2l(Fatna) . 

2.  Diwan  ; ff.  30 . 116 . 14 7 ( Raima r)  ; Akb  : f.  143b  (C.B.)  ; pis.  8,79, 

79,  80  (V.A.)  ; 'Tuzuk;  ff.  2,279,395,418(B.M.)  ; Ta^iM;  ff*  4b, 

20a,  40b, 728  , 90a,  205b,  136b,  154a  (Patna)  : Anwar;  ff.  5,  208 
(Varanasi) . 

3.  Tii  anfr  : ff.l39,37Gb(B.M  ) ; An  war  :f.  3 2(  Varanasi) 

4.  Tuaik:f.l63(B.M.)  : Tarikh;  f.42b  (Patna). 

5.  Xiaaiki  f.  143 (Delhi)  ; Anwar;  ff.  61,113  (Varanasi). 

6.  Akb  : 153  (C.3.);Akb;  pis. 45, 46 ,86 ,66 , (V.  A.)  ; Tarikh : f.58b(Patna)  ; 
Tn  zuk  : f.  181b  (B.M.), 

7.  Tu zuk  : f.  190(B.M.)  ; f.4 5( Delhi)  ; pl.22(Moscow)  ;plate (Fog 

Art  Museum)  ; Published  in  the  book  1 2 3 4 5 6 7 8 9 The  Art  of  Mughal  India*  on 
plate  9;  Anwar:  f.  61  (Varanasi). 

8.  Tuzuk ; pi.  67  (Moscow). 

9.  Akfe;  pi.  13. 22 .48 (V.A.)  ;Tari.kh:  ff.  17a, 51a,  101a,  10 3b (Patna)  jA^wa^; 

f.  1 90  (Varanasi)  » Pi  wan : f.  234  (R  amour)  ; Akb : pis.  22,38,47,48, 

9?  (V.A.) . 
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oar  attention  from  the  atno sphere  of  the  court  to  the  au stare  side 
of  the  sixteenth  century  life  of  the  common  man.  Not  quite  ordinary 
as  these,  the  royal  attendants,  drumbeaters  pipers  and  guards  are 
persons  most  frequently  met  with.  They  are  shown  in  the  illustrations 
of  their  occupations. 

Their  proximity  to  the  focal  point  in  the  miniature  is  determined  by 


:VfeV 


the  nature  of  their  functions.  The  inner  circle  is  generally  occupied  N' 
by  a king,  the  next  by  nobles  and  chief 3 and  the  next  by  other  attend-  pl- 
ants of  court.  The  ordinary  man  like  a cultivator,  or  a shepherd 
may  be  introduced  in  outdoor  scenes  to  make  the  outermost  circle. 

.'hey  are  admitted  either  by  the  logic  of  the  situation  or  for  completing 
the  background.  The  attendant  bearing  the  royal  chattra  or  savaban 
and  the  king’s  body-guard  are  shown  inevitably  nearer  the  royal  persons, 


i-ore  than  their  dresses  the  various  categories  of  the  people  may  be 
distinguished  by  the  work  in  which  they  are  shown  occupied.  Ordinarily; 
a shepherd  would  be  shown  with  hardly  anything  more  than  a loin  cloth 
about  him.  But  be  may  be  shown  dressed  in  a jama,  a r.atka.  a pay,i ama 
and  a pair  of  shoes  like  a well-to-do  person  as  in  folio  44  ( Tu zuk . 

B.K.).  Likewise  the  boatmen,  elephant  drivers  and  labourers  are  treated-^?' 
wi th  various  dresses  on.  It  is  only  through  the  work  being  performed 


10.  Al^b ; ff.  ob,  19,  49b,  54,  122b,  157b  (C.3.);  pis.  9,  14,  15,  33, 
33,  40,  41,  60,  61,  63,65,  77,  81,  33,  85,  93,  97,  99,  110,  117 
(V.A.)  . Tarlkh;  ff.  9a,  12a,  26b,  28b,  54a,  55b,  59b,  67-0,  103b, 
147b , 154b,  227b,  230a,  322a,  323a  (Patna). 


by  them  that  we  identify  them. 

No  discernable  difference  in  their  features  distinguishes  them  from 
each  other.  The  ordinary  man  toa  is  a type. 

11 

Exclusive  illustrations  of  the  life  of  the  common  people  are  few  in 
number  and  include  sicfa  subjects  as  saints,  traders,  mason  and  lab- 
ourers. The  rest  are  shown  performing  their  works  presumably  for  the 
king  and  as  such  are  to  be  treated  as  royal  servants.  Nevertheless 
all  these  paintings  provide  us  with  a good  source  for  the  study  of  the 
life  of  the  common  people.  However,  aich  a study  will  be  of  a very 
general  in  nature. 

Boatmen,  (plate  CXIV  - A)  . 

The  painters  do  not  seem  to  have  followed  a uniform  principle  with 

12 

regard  to  the  dress  of  a boatmen.  They  are  shown  half-naked  or  ftillv 
13 

clad.  The  former  kind  of  boatmen  are  shown  along  with  a piece  of  cloth 
fastened  round  the  waist.  Casually  the  shoulder  is  covered  by  an 
additional  piece  of  cloth  thrown  over  the  back  or  tied  over  the  head 
like  a turban.  The  fashion  of  the  head  gear  is  generally  the  same  as 
observed  in  the  case  of  other  figures.  Occasionally,  we  come  across 

11.  Jkb;  pis.  45,46,96  (V.A.)  : Tuzuk:  ff.  6,  173,l99,370b(3.M.) . 

12.  Tuauk ; ff.  204  , 333  , 504  (B.k.)  ; pis.  33,  69  (Moscow)  ; Tarikh; 
f f ♦ 17  a,  ola , 10  la  \F  a toa)  $ akb  $ pi.  22  (7  .A.). 


13.  Tuzuk ; f.  459  (B.M.)  ; pis.  32,69  (Moscow)  ; Tarikh;  f.  103b(Patna)  ; 
Diwan  ; f.  284  (Ranpur)  } Akb ; pis.  38,  47,  48,97  (V.A.)» 


boatnen  wearing  caps.  The  latter  kind  of  boatmen  are  shown  wearing 
a .jama,  short-pa ya^ ama.  a turban,  plain  or  decorated,  and  a patka 
made  of  a long  piece  of  cloth  girdles  the  waist.  This  also  may  or 
may  not  be  decorated  by  motifs.  The  trouser  is  generally  short  in 
length  and  hardly  reached  below  the  knees.  It  is  quite  possible  that 
the  difference  observed  between  the  dresses  of  the  boatmen  was  due  to 
some  sort  of  a difference  in  their  respective  placement  in  the  royal 
establishment  concerned  with  water  transport.  Boatmen  shown  wearing 
the  austere  dres3  represent  the  lowest  category  of  boatmen  temporarily 
acquired  or  employed  in  regular  service;  while  those  shown  in  full 
dress  represent  a regular  cadder. 


Fishermen,  (plate  CXV) . 

14 

They  are  rarely  depicted  and  are  shown  wearing  only  langotas  (loin- 
cloth) . They  resemble  in  appearance  with  boatmen  when  depicted  half- 
naked.  Like  the  boatmen  a fl sherman  carried  a piece  of  cloth  on  the 
shoulder  and  sometimes  used  the  same  as  head-gear.  The  illustration 
on  folio  143  ( fu zuk : Delhi)  also  represent  the  method  of  catching 
fish  by  net  which  is  not  different  than  the  net  used  now  a days. 


shepherd 


15 

Like  the  boatmen,  the  shepherd  are  also  shown  dressed  either  barely 
with  a piece  of  loin-cloth  or  filly  in  .jamas,  sho r t- p aya j am.a s . caps 


14.  Akb ; pi.  65(V.A.)  ; Tu zuk ; f.  143  (Delhi)  ; Anwar;  f.  61  (Varanasi) 

15.  ift;  pi.  85  ( V. km)  : Tuzuk  ; ff.  44,  476  (B.M.);Jd»  pi.  85(V.A.) 
Tarikh;  f.  2la  (Fatna). 
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and  even  shoes  - the  latter  rarely.  The  jama  is  shorter  than  those 
worn  by  the  gentry.  The  cap  they  are  shown  wearing  is  interesting  for 
its  shape.  It  is  hi  h;  oblong  in  shape  and  tightly  fitting  the  head. 


mm 


Round  the  base  is  found  an  overlining  of  fur.  It  bears  a strong  resem- 


blsnce  with  the  cap  that  was  worn  by  the  Mongols  and  Iranians,  '-'hen 
shown  half-naked,  there  appears  no  difference  between  the  shepherd 


and  others  of  his  class  like  tr.e  boatmen  and  fishermen  and  the  labourer 


etc, 


Vood-cutter 


:te  is  the  sibject  of  a single  illustration  represented  in  the  Anwar 
(Varanasi)  on  folio  213.  He  is  shown  dressed  in  a ooat  made  of  skin 
provided  with  half- sleeves  and  resting  a lettle  below  the  waist;  a 
abort  trouser  and  a skin-cap.  like  a shepherd  or  a boatman  he  also 
used  a cloth-belt  to  fasten  the  coat  on  the  waist. 


16 


Cultivator,  (plate  CXV) . 

The  cultivator  is  displayed  in  only  three  illustrations.  He  is  shown 
ploughing  the  field  and  dressed  in  a turban,  jama  and  a dhoti  (long 
cloth  tied  in  folds  round  the  waist,  with  one  end  carried  between  the 
legs  and  tucked  behind) . Ine  dhoti  resembles  the  laneota  which  hardly 
reaches  upto  the  knees.  His  representation  is  found  rarely. 

Bird-tramer,  (plate  CXIV  - A)  , 

fhe  miniatures  showing  bird- trappers  at  their  job  are  happily  given 


I 


16.  Tu  zuk ; f.  143  (Delhi)  ; Anwar;  ff.  61,  113  (Varanasi). 


PL£TE  cwi  CA-0 


258 


17 


in  the  four  manuscrirts  of  the  Tu zuk . In  all  of  these  the  trappers 

are  shown  wearing  jamas  of  full  length  coming  down  upto  the  middle 

of  the  shin  bone.  Sound  the  waist  it  is  tied  by  a ratka.  Some  are 

wearing  shoes,  The  method  of  catching  the  birds  is  similar  to  what 

is  still  prevelant  in  India.  The  net  is  spread  on  the  ground.  The 

birds  are  attracted  by  the  grains  sprinkled  below  the  net.  The  unwary 

birds  descend  unmindful  of  the  trappers  hiding  around  and  as  their 

legs  are  caught  in  the  holes  of  the  net,  one  of  the  trapper  pulls 

the  string  where  upon  the  loops  close  uron  the  cird‘  s legs.  The 
18 

illustration  (Fog  Art  Museum)  shows  an  additional  gadget  for  the 
purpose.  It  is  a snort  pole  with  a slightly  bent  head  which  is 
smeared  axfficiently  with  some  sort  of  glue  (lasa,  as  it  is  now  a days 
called).  This  was  used  for  catching  a bird  sitting  within  the  stick1  s 
appraoch  on  the  bough  of  a tree.  The  trapper  would  emerge  from  his 
hiding  place.  3te&lthj.y  and  touch  the  bird  with  the  glue  which  wculd 
instantly  catch  the  feathers  disabling  the  victim  from  flying.  An 
oval  basket  with  a narrow  opening  was  used  for  keeping  the  trapped 
birds. 


iason,  (plates  CdVT  . (VII)  . 


19 


He  is  snown  con structing  a tank  in  a garden  or  measuring  the  land 
20  21 
by  a rope  or  constructing  a building  or  fort.  A water-carrier  and 


17.  Tuzuk  ; f.1'90  (B*M.)  ; f.45(Delhi)  ;pl.  22(Moscow)  ; plate  XLV 
(Fog  Art  Museum)  ; An  wap;  f.  61  (Varanasi). 

13.  Plate  XVIII . 

19.  Tuzuk  ; f.  131b  (3..  .)  ; pi.  42  (Delhi). 

20.  Tu  zuk ; pi.  21  (Moscow). 

21.  MJs;  f.  153(0.3.);  pis.  45,  46,  66,  36  (V.A.)  ; Tarlkh;  f.  53b 
(patna) . 


labourers  u 3a ally  assist  him  in  ids  work.  He  wears  a turban,  a short 
1 ama.  a short  trouser  of  full  length.  He  wears  shoes,  which,  for  their 
variety  among  the  working  men,  may  be  taken  as  a mark  of  respectability 


They  are  shown  with  a karai  (a  flat  conical  iron  sheet  with  a snail 


handle)  used  for  lying  the  adhesive  - some  cementing  material,  probably 
earth  kneaded  in  water  and  a flat  surface  hammer  for  setting  the 
bricks  in  the  correct  position. 

T-Tater-carrier,  (plate  CXIV  - B) . 


The  Tu auk  (Delhi)  represents  him  half-naked  like  the  boatmen.  Here 


he  is  assisting  a mason  by  pouring  in  the  stock  of  earth  to  be  prepare* 


23 


for  laying  on  the  bricks.  In  other  instances  he  is  shown  wearing  a 
turban,  a short  j ama  with  half  or  full  sleeves,  a pair  of  short 
trousers  and  shoes;  in  the  accompaniment  of  other  labourers  employed 
in  construction  work  of  a building  or  a fort.  The  Akb.  (C.B.)  repre- 
sents him  showering  the  water  on  the  ground  at  the  occasion  of  Akbar' s 
coronation  at  Kalanur.  In  the  Moscow  manuscript  of  the  Tuzuk . he  is 
pouring  water  on  the  cupped  palms  of  a thirsty  man,  while  on  his  way 
with  his  leather  bag  (mushl)  to  the  royal  bathroom. 


Labourer,  (plate  CXVI,  CUT]  & GXIX)  . 


24 

The  labourers  ere  shown  digging  the  earth  with  spades,  irrigating 


22.  Tuzuk  ; pi.  42  (Delhi). 
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fields,  throwing  tho  seeds  or  with  the  mason,  doing  vfirious  wo  As 

28 

or  unloading  the  goods  of  the  traders.  Interestingly,  the  labourer 
is  usually  dressed  in  a turoan,  or  s cap  like  that  of  the  shepherd, 
a short  j ama . a short  pair  of  trousers  and  sometimes  shoes.  The 
garments  are  plain.  The  p&tka  is  either  fastened  about  the  v&ist 
or  thrown  over  the  shoulders  like  a do  shale . Casually,  he  is  dis- 
■layed  half-naked  wearing  only  trousers  and  a cap  or  only  with  langota 


u.  h» 


29 


Fhe  bullock— cart- driver  represented  on  plate  45  ( Akb . V. A.)  in  the  ^ 
accompaniment  of  other  labourers,  engaged  in  carrying  the  building 
material  is  displayed  half-naked.  He  worn  a ringed- turban  and 
strip  of  a lac  qota  only.  A piece  of  cloth  shown  round  the  waist, 
could  be  used  to  cover  the  shoulders  and  the  back. 


I*.,- 


Palci-bearer,  (.elate  CXIV  - 1) 

30 

F alqi— bearer ? are  invariably  represented  fully  clad  in  a turban, 
a i ama  of  fall  length,  & pair  of  trousers  of  fall  or  short  in  length 
and  shoes  like  a up-to-date  man.  The  waist  is  girdled  by  a catka. 
Their  dresses  may  be  plain  or  decorated.  For  the  support  they  held 
a crtch  in  their  hands. 


Tuzuk  ; f.  173b  (3.K.)  ; dazm  ; pl.llS(jaipore) . 

Tuzuk  • f.  173b  (3.1-1.) . 

Akb;  f.  153  (C.ir.)j  Akb;  pis.  45,46,66,73,86(V. A.)  ; Taxdkh 5 
f.  58b  (?  ate  a)  ; Tuzuk  ; f.  181b  (8  ,'A.) , 

Tuzuk  ; f.  6 (3.M.)  ; f.  4 (Delhi). 

23.  d a zTTt ; pi.  76  (Ja  irons);  Akb  ; pi.  45  (V.A.). 

30.  Akb ; f.  25,  155b  (c..\);  pis.  15,24,77  (V.A.)  ; Tarikh ; ff.  143b, 
230a,  238a  (Patna). 
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dasher- man,  (piste  CXX) . 

is  is  rarely  depicted  on  pistes  140  (Razm ; Jaipore)  > and  f.  160,  Anwar... 
Varanasi) . A turban,  a dho ti  of  small  length  resembling  the  lan gets 
and  a riece  of  long  cloth  similar  to  a patka.  fastened  loosely  around 
the  shoulders  make  the  combination  of  his  dress. 

Traders  and  shopkeepers,  (plate  C7JX) , Traders  and  shopkeepers  are 

31 

shown  carrying  their  goods  on  bullocks  and  camels,  sitting  in  the 
32 

stall  put  up  in  a military  camp.  In  the  illustrations,  it  is  not 
difficult  to  differentiate  between  the  local  trader  and  the  foreign 
trader.  Folio  6 of  the  Cuzuk  (B.K.)  represents  a scene  from  a town 
called  hand  Badam  (situated  about  5 or  6 Farseng  east  of  Khujand) 
which  was  famous,  according  to  Babur  for  its  fine  almonds  (badam) . 

The  local  traders  are  distinguished  by  their  long,  loose  robes, 
massive  turbans  and  long  beards.  The  Indian  merchants  who  have 
evidently  arrived  with  their  animals  of  burden  (bullocks)  to  purchase 
almonds  are  painted  with  the  usual  jamas  and  patkas.  One  of  them 
oears  a dhoti  instead  of  pa va jama.  None  of  them  shown  sporting  a 
beard.  Another  painting  representing  the  seme  scene  occurs  in  the 
fuzuk  (Delhi)  on  folio  4.  In  brief,  the  dress  of  the  Indian  trader 
is  not  at  all  different  from  the  usual  dress  of  the  people.  It  is 


ST  A 


31.  Tuaik:  f.  20  5 (Delhi). 


32.  Akb : pi.  45  (V.A.) . 


shovn  simple,  without  anv  orn amenta tion,  though  v/e  might  assume 
that  ornamental  work  on  the  lama  would  not  have  been  uncommon  among 
wealthy  merchants. 

Musicians  ana  dancers,  (plate  CXIV  - C ). 

33 

The  musicians  and  dancers  represented  in  the  paintings  are  those 
that  belong  to  the  court.  They  are  not  necessarily  representative 
of  the  public  performs  and  their  costumes  and  dress  may  or  may  not 
be  taken  as  typical  of  this  class  of  people.  They  are  depicted 
in  groups.  The  male  artists  wear  turbans,  long  lamas  with  full 
sleeves,  trousers  of  ftill  length,  the  patkaf  casually  a do shala 
and  shoes.  The  turban  and  natka  are  sometimes  decorated. 

The  instruments  belonging  to  the  group  of  dancers  included  the 
rebeck  (rubab.  a stringed  instrument  resembling  a guitar  and  played 
upon  like  a mandolin) , a chang?  (open  sieve- like  drum  drum  with 
tinkling  metallic  discs  on  the  fringe),  flute  and  the  castanets. 

The  rhythm  of  the  dance  is  given  by  a pair  of  drums  called  tasha. 
played  upon  with  flat  sticks.  It  is  significant  that  the  tabla. 
is  nowhere  observed.  On  folio  235  of  the  Tuzuk  (B.M.)  are  shown 
two  dancers,  a male  and  a female  performing  a sword  dance  accompanied 
(besides  the  usual  instruments)  by  a Qama.  which  was  used  on  the 
battle  field. 


33.  njvan ; ff.13,  116,  247.314(Rammr)  :Akb : f.  143b(C.B.)j  pls.8,21, 
78,79,80(V.A.)  ;Tu_zuk  , ff.2. 295.418(3 .M. ) Tarikh : ff.4b,6b, 20a, 40b, 
72a, 205b, 254a, 284a(Fatna)  ; Anwar : f f . 5™  208  ( Varan  a si ) :Razm  :nls.1,2. 

' y Ho  >JL &XXjQV&)  » - 
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Saints,  (plate  CXVIII) . 

The  Tuzuk  contains  the  illustrations  of  a holy  place  of  ioeis  and 
34  35 

Hindus  and  a shrine  situated  in  the  surrounding  of  Delhi.  The  former 

36 

place,  in  a certain  town  celled  (according  to  the  Babumama)  Bigram, 

at  some  distance  from  Kabul  represents  iogis  doing  various  works. 

Babur  did  not  get  the  orrcrtunity  to  visit  this  place,  the  location 

of  which  was  not  disclosed  by  hi  s companion  for  the  reason  its  being 
37 

fraught  with  danger.  Babur  does  not  give  any  description  of  that 
place  or  the  dresses  worn  by  the  iogis.  The  illustration  must  have 
been  composed  by  the  artist  on  the  basis  of  his  observation  of  the 
monastic  life  of  the  Hindu  sages  of  India.  The  dravdng  shows  a 
tree,  clo  9r  resembling  the  reenal  tree,  which  is  indegenous  and 
does  not  grow  in  Afghanistan.  The  dresses  shown  in  the  miniature 
may  therefore  be  taken  as  representing  those  in  vogue  among  the 
Hindu  ioiri- s of  India. 

They  are  shown  clad  in  long  abas  with  no  sleeves  but  opening  for 
the  h&nds.  These  are  loosely  tied  around  the  neck  by  a string  and 
hang  round  the  body  upuo  the  ankles.  They  are  mostly  bare-headed 
and  wear  thick  rings  in  the  ears.  Some  of  than  are  shown  with  a 
strip  of  a lar. go ta  tied  aoout  the  waist.  A couple  of  persons  are 


34.  Tuzuk:  f.  199a  (E.M.). 

35.  Ibid;  f.  370b. 

36.  Babumama.  Vol.  I,  p.  230, 

37.  Ibid. 
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9ngaged  in  service.  The  main  figure  sitting  right  at  the  entrance 


of  the  mandapatn  in  ac  authoritative  posture  appears  to  be  the  guru . 
He  is  shown  only  in  a long,  flowing  dhoti. 


The  3aints  represented  on  folio  370b  (T'uzuk : B.h.)  supporting  long 
hair  and  fbll  beards  appear  to  be  sanvasis.  Generally  they  lire 
half-naked  and  worn  only  a strip  of  langota.  Casually  a course 
cloth  made  of  cloth-patches  could  be  used  to  cover  the  upper  part 
of  body.  A figure  shown  sitting  in  the  left  side  stiching  the 
patches,  wearing  the  long  cap  seems  a Muslim  saint. 
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The  battle  of  iosis  and  sanayasis  depicted  in  the  illustrations, 
has  displayed  various  weapons  wielded  by  them.  These  include  swords 
sam  sheer,  khan  da  and  ratta ; tirshul-  a spear  with  three  prongs;  an 
axe  with  a chisel- like  head;  a battle-axe  called  tabar  and  a chakra. 
Folio  322a  (Tarikh ; Fata  a)  has  shown  the  guru  of  sanyasis  paying 
homage  to  Akbar  who  assisted  by  his  men  sanvasi s against  the  .iogi  s. 
The  guru  is  wearing  a long  flowing  dhoti . as  already  observed  on 


Hcyal-attendants,  (plate  C XIV- 3) . 

They  are  commonly  shown  in  the  court,  in  expeditions,  battles, 
courts,  camps  and  hunting  scenes.  Among  them  the  guards  and  attendah 


38.  Afcfc;  pis.  61,  62(V.A.)  ; Tarikh;  f.  322a  (Patna) 


of  the  court  may  be  distinguished.  The  attendants  performed  various 
works  as  carrying  the  royal-  insignias  or  helping  in  cooking  and 
serving  food  in  feasts,  or  driving  animals  to  the  hunting  spot  or 
managing  hunting  animals. 


■'U ards  and  attendants  who  carried  the  savaban  or  royal  umbrella 
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wed  close  upon  the  emperor  whenever  he  moved  out.  Guards  are  shown 
dressed  in  turbans  or  caps,  short  i anas.  short  trousers  and  shoes. 
They  invariably  tie  oatkas.  Occasionally  a long,  flowing,  cottorv- 
nju. ffler  may  be  seen  going  from  over  a shoulder  down  aoout  the  chest 
in  one  or  two  rounds  and  with  the  long  decorated  end,  carelessly 


40 


hanging  from  a bent  up  arm.  The  fasbon  of  the  i a^as  of  the  guards 
is  peculiarly  their  ov.n  and  seem  to  be  prescribed.  It  is  shorter 
than  any  worn  by  others,  coming  barely  upto  the  middle  of  thigh;  but 
the  back  helm  of  its  extends  longer,  like  a flat  tail-piece  covering 
the  legs  upto  the  middle  of  the  shin.  Generally  a feather  decorated 
the  front  or  the  side  of  their  head- gear  which  may  be  a turban  or 
a cap. 


39.  f.  19  122b  (C.3.);  pis.  14,15,33,41,61,63,65,77,81,33,85, 

97,99,110  ( V . A. ) : Tuzuk:  ff.  54,204,314,468,478  (B.M.)  j pis.  2, 
8,17,65  (Moscow).  Tarikk;  ff.  9a,12a,14a,23b,24b,26b,32a,49b, 
54a,  57b,  59b,  6 7b,  78a,  101a,  108b,  178b,  226a,  227b,  230a,  246b,  248a, 
252a, 322a,  323a(Patna)  ; Anwar;  f.  32  (Varanasi). 


40.  Akb;  ff.  122b,  123,  147b,  157b,  138  (C.B.)s  pi.  84  (V.A.). 

Tuzuk;  ff.  54,80,  199,  204,  314,  468,  478  (B.M.)  ; Tarikh:  ff. 
9a,  14a,  23b,  34b,  43b,  59b,  78a,  101a,  108b,  178b,  230a, 
246b,  243a  (Patna) . 
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The  guards  are  shown  mostly  equipped  with  weapons  - a mace  or  a stick 
43  44  45 

ora  sword  but  frequently  a battle-axe  and  a dagger.  The  dagger  is 

inserted  in  the  natka . to  a side  while  the  battle-axe  is  carried  in 

hand.  They  do  not  appear  without  the  turban  or  dnoes  or  complete 

dress. 


The  dresses  of  the  attendants  are  different  from  those  of  the  guards. 
They  comprise  the  .iamas  with  fUll  sleeves,  full  length  trousers,  a 
rr.nfflarP  the  oatka  and  a turban  of  the  common  type.  These  may  be 
plain  or  decorated.  They  wear  shoes  though  sometimes  they  go  naked 
feet  as  when  walking  on  a carpet.  Some  sort  of  a gradation  appears 
to  be  implied  in  the  variation  of  these  dresses,  involving  generally 
■one  length  of  the  main  pieces,  presence  of  absence  of  a muffler  etc. 
Though  from  an  il  In  strati  on  it  is  difficult  to  mark,  out  their  r3pec- 
tive  positions. 
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The  cooks  represented  in  the  feast  scenes  are  dressed  like  other 
attendants  employed  in  royal  services.  They  may  or  may  not  be  the 
representative  of  the  cooks  belonging  to  the  commoners  (plate  CXIV..A) 


41. 

42. 

43. 

44. 


45. 

46. 


Tarikh ; f.  59b  (Fatna). 

Akb ; ff.  123,  157b  (0.3.)  : Tarikh:  ff.  7a,  43bj  246b,  243a(Fatna) 
Tarikh ; ff.  9a,  23b  (Fatna)  ; Tuzuk ; f.  54(3.M.). 

Akb:  f . 122b  (C.S.)  ; Tuzuk  ; ff.  54,80,199,204,314,468,478  (B.M.); 
Tarikh  ; ff.  9a,  14a,23b,34b,59b,78a,l03b,178b,230a(?atna) . 

Akb : pi.  84  (V.A.).  Tarikh:  f.  230a(Fatna)  ; ; f.  314  (B.M.) . 

Akb ; f.  6b  (-’,3.);  Tarikh ; f.  113a  (Fatna)  : Tuzuk;  ff.  253,  257 

TITm.)  . 


267 


i‘he  attendants  bearing  the  royal  - insignias  in  the  battle  field  are 

47 

clad  in  armour  like  the  soldiers.  They  wear  helmets,  zirahs  and  leg- 
guards.  Often  they  ride  horses  which  are  also  provided  with  annour* 


Drum- jeaters  and  pipers  wear  no  special  dress,  though  their  colour 
may  have  been  specially  prescribed.  vrhile  in  the  battle  field  they 


43 

are  provided  with  half  or  fUU  armours. 
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llephant  drivers  could  be  represented  half-naked  like  a boatman  or 

sometimes  fUlly  clad  in  short  iama.  short  trouser  and  a turban. 

Patka  is  also  used  by  them.  They  wi elded  spears  etc.  T>Tcile  in  the 
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battle-field  they  are  also  provided  vith  half  or  full  armours  and 
their  animals  are  filly  or  partly  clad  in  armour.  The  drum  beaters  . 

etc.  are  generally  shown  at  a distance  from  the  main  battle  field. 


52 


53 


The  stable- servant  s are  rarely  rep  re  sen  ted.  In  a camp- scene  they  are 


47.  Akb;f.  10b. 137b.  188(C.B.)  jpls.  10, 12,31, 35, 63, 6 5, 97, 99, 100, 108, 
116(V.A.)  ;Tuzuk  : ff.  94,128,137,194 ,468(3.M.)  jpls.  12, 13 ,30 ,34 
(Moscow)  ;Tarikh ; ff.  10b, lib,  14 a,  15 a, 23b, 24b, 260,28b, 3 2a ,48b, 

54  a , 5 7b  , 5 9b  ,5  3 b ,6  7b , 73b , 103b , 14  7b , 14  9b , 15  3b , 1 94  b , 20  2a , 226  a , 

3 23  a ,3  3 7b  ( r atna)  . 

43.  Akb  ;f.l87b(C  .B.)  , pis.  12,53 ,63 ,103 ,109(V. A.) . larikh  ; ff.23b,24a,,f 
26 b, 48b, 54a, 57b ,6  7b,  103b,  170b,  194b, 30 2a, 226 a, 26  9a,323a(Fatna) . 

49.  Akb ; pis.  39  (7.A.), 

5C . A£b;  ff.19, 25, 27b, 32b, 123, 157b, 248(0.3.)  .pis.  23 ,24 ,40 ,41,61,62 , -JLJ 

77,31, 83,84  ,87,89,  90, 108. 10  9, 111,1 14  (V. A.)  : An  war ; f f ,218 

(Varanasi)  : Xu zuk  : f.  352(3. M.). 

51.  Ajcb;  ff.  137b,  138,226b(C.B.)  . pis.  35,53,97,99,100(V.A.)  ; Taj^k^;  - 
ff.  1 10b .170b(ratna)  : Tuzuk:  f.  453  (3.M.). 

52.  Tu  zuk  ; f.  163  (B.K. ) ; Tarikh  ;f . 42b  (Patna). 

53.  Ti; zuk  ; f.  163  (3.M.)  , 
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shown  giving  fodder  to  the  animals.  He  could  wear  a short  jama, 
a navi  am  a of  short  length  and  a turban  or  cap  mads  of  skin  or  fUr 
similar  to  those  of  a shepherd. 

Scriber  and  his  helper 

Rarely  on  folio  242  of  the  manuscript  Anwar  (Varanasi),  a scriber 
dressed  himself  like  an  uj*-to-date  man,  in  a jama  of  long  length  and 
full  sleeves,  a patka  - decorated  with  floral  design  and  a turban  - 
flat  at  ths  top.  The  helper  shown  rubbing  a paper  with  an  agate 
won  a jama  fasten  ted  zy  a patka  on  the  -waist  and  a turban  similar 
to  that  of  his  master. 

Females;  (plate  CXLV  - 0 & D) . 


Vhereas  generally  paintings  by  court  painters  of  Ibis  period  concentrate 


on  the  representation  of  men  associated  with  the  court  life,  the 

depiction  of  females  in  found  rarely  - much  more  so  being  the  case 

with  the  ordinary,  common  women . All  that  we  find  in  the  depiction 

54  5 5 

of  some  maid  servants,  musicians  and  dancers,  and  in  one  instance 

56 

female  relatives  of  soldiers.  Their  dress  are  different.  The  dress 
worn  by  soma  maid  servants  may  be  taken  as  representative  of  the 
dress  of  the  common  women. 


54.  Ak b ; pis. 55. 73 .8Q( V. A.)  :Tuzuk  : ff. 13, 256(3. M.)  ;pl.l(Moscow)  j 
Tarikh :ff . 12a.40b.72a. 241b(Fatna)  :Raan:  pls.84,89,118,119,125 
Xjaipore)  ;pl.23(3aroda)  ; An  war;  f.  100  (Varanasi) . 

55.  Akb  ; f.  143b  (C.B.);  rls.B  .79(y.  A.)  -.Tarikh:  ff.40b,  72a,  205b, 
284a(Tatna)  ; A asm : pis.  12,  121  (jaiporo)  ; Anwar ; ff.  5,  208 
(Varanasi)  . 

56.  Tu auk  ; f.  1?3  (3.M.) . 


* 


''omen  attendants 
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''omen  attendants  are  shown  in  si  13  the  palaces  in  attendance  of  royal- 
la  lies.  Like  the  male  attendants  they  follow  the  royal- ladies  in 
the  . alecs  or  camp,  and  perform  different  functions  including  the 
carrying  of  the  roval  insignia.  The  main  pieces  of  their  dresses 
ve -e  a cap  or  a • sad  sheet  and  a r a shwaz  with  or  without  a do shala . 
The  car  is  made  of  a special  fashion  pyramidal  with  the  upper  based 
slanting  towards  the  o&ckside  or  rounded  at  the  top.  It  is  often 
decorated  with  varying  designs  apparently,  of  stich  work  or  print, 
and  sometimes  with  a fgai  or  a long  piece  of  cloth  fo  Ids^.  length- 
vi  se  >.I  bid-D)  . 


$4>i 


The  ^ a shwaz  was  made  with  tight,  fell  sleeves  and  was  of  a long  length 
les,  fearely  owing  the  feet,  icon t the  waist  it  was 
tightly  fitting.  The  lover  mart  hanged  loosely  like  a skirt  - gen- 
erally made  round.  Th-  skirt  with  tringular  ends  is  represented 
rarely.  The  r 3'  re  saltation  of  a u^per  garment  with  round  neck- line, 
half  sleeves,  pleated  in  the  middle  to  fit  the  ’waist  and  length  up  to 
the  knee  seems  a variation  of  ps shwaz.  The  women  attendants  did  not 


use  the  path  a.  Sometimes  they  wore  a kaba  ( a coat  with  half  sleeves, 
long  length  and  opened  in  front)  . A long  sheet  of  plain  cloth  ’was 
thrown  over  the  shoulder  like  a shawl,  passing  on  either  sides  of  the 
chest,  the  ends  supported  over  the  hand.  Sometimes  it  is  used  as  a 


57.  See  F.N  , 54 . 

58.  Tarikh;  f.  72a  (Fatna)  ; Anwar:  f.171  (Varanasi) . 

59.  Tarikh:  f.  72a  (Fatna). 
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cross  belt.  This  sheet  could  also  be  used  to  cover  the  heads  though 
casually. 

Among  the  ornaments  they  wore  earrings  (balds) , necklaces  ( a guluband) 
a cross-belt  and  finger  rings.  Some  of  the  ornaments  like  those  of 
the  head,  wrist  and  ankles  are  not  visible  in  the  paintings  as  the 
parts  of  the  body  on  which  they  would  be  worn  are  shown  covered  by  one 
or  the  other  garment.  A women  attendant  could  wear  more  than  one 
neckalces  a time,  though  they  would  be  different  in  designs  and  sizes. 
It  is  significant  that  the  dresses  of  the  ladies  a.re  invariably  shown 
plain, 


On  folio  193  ( Tu zuk . B.M.)  are  also  shown  female  figures  presumably 
related  to  the  soldiers  in  a camp.  These  figures  are  not  fhlly  visible 
The  one  in  the  background  sitting  behind  the  soldier  on  the  horse 
back  has  a long  covering  with  transverse  folds  and  covering  the  head 
and  the  back,  perhaps  a stiched  veil  of  which  the  front  piece  is 
thrown  over  behind.  The  other  figure  is  shown  wearing  a fUr  cap. 

They  wear  rings  in  the  nostrils,  the  front  lobe  of  the  nose  and  file 
ears.  These  were  resr  ectively  called  nath.  bulaq.  bun  da  and  bali. 

Female  dancers  and  musicians,  (plants  CXIV  - C) . 

Musicians  ere  shown  playing  on  a chap,.;,  a flute,  a gfuhul , a tambura 

60 

to  the  voice  of  a singer.  The  dancers  and  misieians 


and  a 


60.  3ee  F.N.  55. 


£■.’2  dressed  ic.  the  similar  cloths  those  of  the  women  attendants. 


I atka 


ia  also  not  wont  by  them,  -hey  -ear  ornaments  like  other  ladies 
specially  tho  oglu  can  j s,  necklaces  \even  five  at  a time)  and  cross 
belts.  Infact,  omatrenta  were  a part  of  the  dancing  costume  and  were 
wom  in  jrofu  si  on.  The  shun  ores  were  as  a necessary  accompaniment. 

The  representation  of  ir. du  women  is  common  in  the  isomnaraa  miniatures. 
These  di splay  musicians,  singers,  dancers,  attendants  etc.  etc.  The 
i'io sco v manuscript  of  the  Xu  auk  also  displays  Hindu  maid  servants  on 
plate  67.  Invariably,  they  are  dressed  in  the  choli s (blouses)  and 
lahnras  (long  skirts  worn  in  place  of  ravi  am  a) . They  covered  their 
he&d  and  chest  with  a long  thin  cloth  the  like  of  which  is  nowadays 
Vnowc  as  duratta.  boa*  r.ly  one  end  of  it  is  thrown  over  the  head 
and  the  shoulders,  -.sometimes  they  appear  bare  headed.  They  wear 
ornaments  similar  to  these  of  ther  ladies  and  generally  go  bare  feet, 
in  artist  has  not  made  distinction  in  their  dresses  according  their 
strata-.  A similarity  persists  in  their  dresses.  A choli.  a lahnga 
and  a dup&tta  ax's  the  mein  outfits  of  a lady  (plate  CXIV-C)  . A vari- 
ation is  sought  out  by  the  presence  or  abscence  of  ornaments. 

Likevd.se,  the  Hindu  commoners  s musicians,  dancers,  attendants, 
bullock-cart.- driver  etc.  etc.  are  depicted  dressed  in  dhoti  - a common 
wear;  casually,  it  is  replaced  by  a pair  of  trousers  - churidar 
pay  jama  with  short  length. 

6l.  la  am  ; p Is.  12,37,39,72,34,39,118,  119,  121  (Jaipore). 
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The  lover  garment  of  a lady  dancer  Is  different  from  others  of  her 
group.  She  worn  a dhoti  fastened  tightly,  one  end  of  which  is  tucked 
behind  like  a lan -iota  and  the  other  pleated  decently  i3  left  to  hang 
loosely  reaching  up  to  the  middle  of  thighs. 
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Babur  speaks  of  the  common  t copies  of  Hindustan  but  scantly  in  a 
section  cf  the  charter  devoted  to  the  "Description  of  Hindustan". 

Some  information  of  their  professions,  dresses  and  ornaments  can 
however  be  gleaned  in  outlines  from  the  illustrations  provided  during 
the  time  of  Akbar.  furban  or  cap  was  commonly  used  by  the  men  or 
ladies  and  was  considered  a necessary  part  of  their  dress.  Sven  the 
people  such  a boatmen,  fishermen,  water-carriers  etc.  who  are  sometim 
found  half-naked,  seam  careful  aoout  wearing  head-gears.  Turban  was 
more  frequent  than  the  cap.  The  cap  was  mostly  used  by  labourers, 
worn®- attendants  and  sometimes  royal- attendants.  The  turbans  or  caps 
of  roval- attendants  and  female  dancer  are  distinguished  from  others 
bv  F'alrhi  sported  in  the  centre  or  on  a side. 


Of  the  garments  of  the  common  people- turban , jama,  trouser  and  shoes 
were  common  while  their  fashions  varied.  The  short  .i ama  was  worn 
by  men  of  the  lower  classes.  The  dresses  of  the  saints,  guards  and 
traders  are  different  in  fashions.  Fashwaz  was  used  by  ladies.  Both 
the  trousers  of  short  or  full  length  were  commonly  used  while  the 


62.  lagm;  pis.  112,  121  (Jaipore). 
53.  Baburn.ariia,  y0l.  II;  p.  519. 
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Bason,  water-carrier,  cook,  bird- trappers,  shepherd  and  labourer 
who  worked  in  the  garden  and  field  etc;  generally  wore  short  ones. 

F atk a was  comronly  used  by  them.  The  boatmen,  fi  shermen  and  labourer 
carried  a piece  of  cloth  like  patka  and  used  that  sometimes  as  head 
;ear  or  -atk a thrown  over  the  shoulders,  r atka  was  generally  used 
by  royal-atten dents.  Vomen  attendants,  lady  dancers  or  musicians 
regularly  used  do shala.  Shoes  were  commonly  worn  by  men  only.  Though 
saints,  boatmen,  fishermen  and  sometimes  labourers  walked  naked  feet. 
Ornaments  were  rarely  wore  by  men.  It  was  however  common  among  the 
ladies. 


One  is  tempted  to  think  that  the  mason,  the  musician,  the  dancer, 
traders,  shopkeepers  and  a seriber  were  dressed  better  than  the 
water-carrier,  boatmen,  laoourer  wood-cutter  and  the  fishermen,  a 
mark  of  comparative  prosperity.  The  royal- attendants,  guards, 
women- attendants,  female- dancers  and  musicians  had  to  keep  them- 
selves in  a presentable  condition;  and  so  they  represent  a higher 
class  of  people  so  far  as  their  outfits,  arms  and  ornaments.  They 
always  appear  in  complete  dress  from  head  to  foot. 


